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The present research with the help of
Louis  Althusser’s definition of
“Ideology” and “Ideological State
Apparatuses” (ISAs) attempts to
study Amiri Baraka’s well-known
poem “In Memory of Radio”. [...]
According to [Althusser], ideology is
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“a representation of the imaginary
relationship of individuals to their
real conditions of existence”. [...]
The present research scrutinizes the
hidden meaning of “In Memory of
Radio” by explaining the function of
radio programs, comic series, and
religious talks as ISAs. It tries to
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According to Baraka, love is an evil | .1 cul &5ls gie SLL ,ad sl
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surface (Sadati, 2013: 483).

Dn grn 033 w3l bLray opd o
&l 4 cas 0B J-<i> 5 2gs o )l
AYAE (a5 Sbll) S slaxel alb

(Y0¥

The most important message of “In
Memory of Radio” is where Baraka
cunningly shows his struggle of
growing up as a Black American child
with a white mentality. He bitterly
points to the confusion he experienced
with that understanding of the radio as
a tool against African Americans in
the United States during the first
decades of the twentieth century. [...]
Baraka continues to explain listening
to the radio program: “At 11, Let’s
Pretend / & we did / & 1, the poet, still
do. Thank God!” These words carry
the idea that the poet still pretends that
the evil in men’s hearts is not really
there. He wants to pretend that it was
all a mistake or misunderstanding

(Sadati, 2013: 483).
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Baraka praises the radio because it
was as the main device of
entertainment and information during
the time period when television was
not an option for the majority of
American people. He explains the
function of radio, in a way, as a tool
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of entertainment and information
sharing why the radio was so loved

by Amiri Baraka. The poet separates
himself from other auditors by saying
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“WCBS  and Kate  Smith” as

something “‘unattractive” and points
to the programs Baraka loved to
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listen to such as the “The Shadow”
and “Let’s Pretend”. Baraka refers to
some radio programs and icons that
made American people amused for a
decade or two. The first pointed icon
is from a 1930s radio program show,
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The Shadow, in which a psychic
vigilante lived under the different
name “Lamont Cranston” when not
inaction. In the first line of the poem
Baraka questions the reader “who has
ever stopped to think of the divinity
of Lamont Cranston?” (Sadati, 2013:

482- 483).
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“In Memory of Radio” examines the
idea of appearance and reality,
suqagesting that the world of
phenomena or appearances is not to
be trusted. In the Western world,
Plato was one of the first to
popularize this idea in his “Allegory
of the Cave.” claiming that human
beings mistakenly believe that the
world as we see or experience it is
the real world. [...] Baraka also calls
into question the reliability of what
we see, or in this case hear and read

(In Memory of Radio).
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Like the first stanza, this one begins
with a rhetorical question. There is
nothing to say, the speaker suggests.
He underscores this with a play on
these famous lines from Lord Alfred
Tennyson’s poem “In Memoriam™:
“’Tis better to have loved and lost, /
Than never to have loved at all.” [...]
His references to linoleum and living

rooms, though apparently
nonsensical, underscore the
inferiority and  shallowness of

middle-class tastes (In Memory of
Radio).
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[Baraka] explore[s] ideas of taste,
technology, imagination, identity, and
the poet’s role in society. [...] “In
Memory of Radio” is written in a
very loose conversational free-verse
style using associative logic. Its use
of informal punctuation and speech

rhythms show the influence of
Projectivist verse [...] The poem’s
use of sometimes incongruent

images, as in “I cannot order you to
go to the gaschamber satori like
Hitler or Goody Knight” shows the
influence of Dadaism (In Memory of

Radio).
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Imamu Amiri Baraka (LeRoi Jones)
was fond of disguising racial themes
in some of his early poetry. For
example, “In Memory of Radio” has
no trace of explicit racial reference,
yet the poem is easily read as a
statement that Blacks living in a
white society have a special ability
for the divination of evil (In Memory
of Radio). “In Memory of Radio”,
seems to point to an elegy to the
radio and all the pop-culture idols
that came from the industry of radio
entertainment (Sadati, 2013: 482).
The poet’s use of jive and the
reader’s conversion of a brief passage
into Black English reveal Baraka’s
oblique theme (In Memory of Radio),
Throughout the poem, Baraka refers
to some radio stars and radio
favorites including Lamont Cranston
and “The Shadow”, F. J. Sheen, Oral
Roberts, Kate Smith, and “The Red

Lantern” (Sadati, 2013: 482).
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1. International Journal of English and Literature

2. "The influence of ideological state apparatuses in identity formation:
Althusserian reading of Amiri Baraka’s “In Memory of Radio™"

3. interpellation

4. repressive state apparatus
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- "In Memory of Radio". Poetry for Students. Encyclopedia.com. 18 Apr.
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